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Evolution of “Verisimilar” Discourses in French Poetics

CAO Danhong

Abstract: As an important poetic concept, “verisimilitude” underwent variations in different historical periods of French mainstream
poetics. Emphases were attached to the ethical dimension of artworks in the Classical Period, to the emotional dimension in the
eighteenth century, to fidelity to reality in the nineteenth century, and to the forming mechanism of “effect of reality” in the second half
of the twentieth century. Those varied cognitions reflected the spirit of the times. Analysis of the historical evolution of the “verisimilar”
discourses in French poetics helps to better perceive the evolution of the attitude of French writers and critics towards the relationships
between literature and reality, and to better understand these relationships themselves as well as the nature and functions of literature.

Key words: Verisimilitude; French poetics; reality; real; literary functions

70



